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he known by a threadbare coat, having a calling
that will maintain it woolly".
With the coming of the Civil Wat a truce had
perforce to be declared between amateur and
professional, but the rivalry was renewed with
zest at the Restoration, not: without a certain
bitterness on the one side, though hardly with
the old contempt on the other. It is true that
Samuel Qyat; in the commendatory lines pre-
fixed to the lion, James Howard's comedy, All
Miffafan^ or Th Mad Couple * in the quarto of
1674, saw fit to say of its author that he courted
his muse "neither for gain nor dower"; but the
age had acumen and sensibility enough to see
that the work of professional authors like Dtydcn,
Shadwcll, and Otway commanded respect, Jt
only remains to be said that the stowing down of
the great Blbabethan impetus synchronised with,
and, to some extent, was occasioned by the
emergence of the Caroline dilettanti* The great
public for whom ail the greatest plays in English
literature had been written began to lose interest
in the theatre which slowly degenerated into a
sort of court appanage, and it was not until the
close of the century that it became once more a
thoroughly democratic institution, The verdict
of posterity made ironic comment on the futility